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Abstract

The aesthetic and functional application of nature in two distinct literary traditions: the
ancient Tamil Sangam work, ‘Kuruntokai’, and the medieval Bengali “Vaishnava Padavali'.
Despite being separated by significant temporal and geographical divides, both traditions
utilize nature as a sophisticated rhetorical tool to express profound human emotions,
particularly love and longing.

In ‘Kuruntokai’, nature is structured through the Akam (inner life) tradition, utilizing the
Tinai system— classifying landscapes based on place, time, and specific environmental
elements (Karupporul) — to mirror human psychological states (Uripporul). Techniques like
Ullurai Uvamam (implied simile) and Iraicci (suggestive meaning) allow poets to convey
complex emotional messages through natural imagery. Similarly, “Vaishnava Padavali’
employs nature as an Uddipan Bibhab (stimulant of emotions), where the lush landscapes of
Vraja and the changing seasons act as dynamic catalysts for Radha’s spiritual devotion and
pangs of separation from Krishna.

While ‘Kuruntokai’ remains rooted in realistic, secular depictions of nature as a reflection of
the human psyche, ‘Vaishnava Padavali’ elevates nature into a transcendental realm, where
every element resonates with divine consciousness. The article concludes by emphasizing
that both traditions converge in their use of natural imagery to transcend geographical
boundaries, articulating the universal language of love and separation, and highlighting the
contemporary relevance of this ecological perspective in understanding the intrinsic bond
between humanity and the environment.

Keywords: Nature, Imagery, Season, Figurative, Love, Separation, Heart

DI ool Afzre 2fexe Sifve o AAifge; «ae AR AeE Afzrey “laed swmaar”
vfo fon FE1H9 ¢ (ST STFIT T 0TS VAT Sfgfod (e aFied @8 v2 4
G 9T 1SR ALRf® AR 21 Ml ReoR foqer Neyera Tifes @i, Ko s
(2w, 792 3 Firta STt AR e FAF &) AFoCE AR I8 AR N 2T

74y, M-€, (T, 0 A 200



P 6 T AT -TO PIOF GTHELTE LGN A3 T3S @ TP P CTAPIT

TR TR 2R | Rewe epfon AR dr@s G Fosls T oeEe e Si@e
A I (Akam) TISE TS IR (F@ €2 G2 ARG @F G THOR (C=Tz |
FOCAR: T AR &S ¢ (erFieip
oY ARy e ToTo 5o voo (AF R oo WHT MY SINeTILre 7S &Ml
ARSI @ 1T SIS (IR, T A6 FRpiea’ A ‘agrartsr M RS | “porwa”
O3 AT Tew @B T, qce @ 8o (=T FfTe A oW B (ofHTR 1| W3 I
SMTE! BIF (ATF B TN T Az 2018 @ &lfefb vaeet epfoq @am fsjet @ serweard
A TR T AN Aferey @@ 1

PO FIGCF DI Ol e G, ¢ g2 [Rew 0 (&ee @ G
YT I (TS 2N | A3 AT 0¢ T A W TB© dY T T F4 2=y, [
S TS SHAC B ¢ AFhon A (31 9% il e apfe-Sum 1 St
Iz ol vy Bl 77, I92 TARE AR @ e wold | I I, T/7T= A e
PR WO T SN dPprod Al TAMFCR (RN, AN, Agder) INTeIF I
IR A AT T A TEACS TI-735047 2reaia) 20 Sz |
SIS TRy ST SRR Fer -7 T fofe = s IR | 96T 9 27 S
gfe, A ST TR-AMR (2N 8 NFTHHT T FA THF AEFNS FC | QLA AFhed
AT Sror fXf5am | “TOETRIBRAN” A &b FFael A3 W3 SREE @i ot sea
TR 21 2R JOTFe (B 8 F), FFcg)7e (AfeTF (AM8) e &fqeg)wer (I=<F
oIeel)° |

2 SIfNe I 2o ATl IHea FOT T4 | G FNR forfs 2y T8 (o,
T G2 Tf) P ey foslicd wwrgeld Sfsisl “AleT e |
>, TEACAF: BT 8 FIE fofe
FOTCoNFe IECS FIA 2AefSF Tomi f2ei [E 39 At ienfere @es g3z [ s
A AT @RI | o SR g7 Face @ AR T G2 @ivFet ©oF Afaonfés cSteonfers
s el M4 201 9% GRIT (™ T O 9ets Hiibf agfes e o
91 TR, AR R =0 27 |
R, I Feefr g Seimie
AfsB (olalfers Tt e IRAAE, a1, ofueiifd, (il @3 T2 el 2T, ACE I 2
PRI R TAMINSTE I DABCE AR AL 6 | (AN, Flefer Qe TP A1 A
SR I (@< 90 T, o R T A @eed AR Thw o aEsifas e |
o, Tfatsieer: NP wier W
Tfsire 2 PR TH<E A P AR 2ol epfe a3 T @R oo 27,
O TSRS HLFS! AR 1 “FOCANA” - FIE (AR FIONT Ag ARSI 0ot
T TNCE SECOE I e A |

-3, A-¢, (T, 0%y aqrerAet 30V



PO G TIHT AN O AF[OF GTHTE AN A3 T3S @ CTRET 2T TG
el ade e o T4 2=
AFFoT oeee EREEACISR IFfoT AT/ | AY 8 T
(R1®) (Sfseaie=) (F=eCai=eeT)
Fffer (o) e @ o w9, 2, v, Plafer | Aoie, N
Fall
THIR (SRD) AT o 2, R (FER TE), | [, Aw
(Ffargf) o
GegE) Az s Twd Oife | 2R, oMelbe, @R e | =[Fw, (oNfer
(TEeD)
A2 (Wel) | fRfteel @ faoam Sote], RIS, FIFOPT | Qe 9oR

FECAILT -9 ARRACS A6 ABICT '@ FAER AT

FANT -G FROE AFIO AT ool Tof@ &9 1 AR FLFC A &I ba dFE Sfew,
AT A @2 33 AT AT Ifq “ihezt T iR 3 vy A Eiw 77, ETEAe
T Sfa3fer s [t Jaa 329 F6@ | TR ST AEHE T8 [ReITeid Sri—

The lotus, water lilies, the king fisher, the otter, the mango tree and its fruits

are in abundance in these poems. Valai, ayirai, kentai and other kinds of fish
that are found in tanks and rivers are often described by the poets. The patient
but irresponsible buffalo as it looks and the bee wheeling from flower to flower,
when it has sucked one flower dry are compared to a hero, who is in pursuit
of unlawful pleasure with different women.®
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The village is situated on the top of the (lofty) mountain with pure white
cascades falling looking like the peeled off skin of the snake. Protect her (my
lady-love) and prosper!”
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There are so many other couples in this world: more than all the stars in the
wide, dark sky.q
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when a black cuckoo with gleaming feathers looks like a touchstone rubbed with
gold dust, as it pecks at fragrant pollen on a mango branch.”
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O man of the hills, where, when a black-eyed, jumping male monkey died, his

beloved wife, unable to escape her widowhood, left her strong but unlearned
young in the care of close relatives, and leaped off the side of a high mountain
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to end her life: we worry about you. / Do not come at night!/ May you live,
and prosper!»
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The moonlight, though it gives pleasure to the people, who are married and
are living close in happy union, affects to a considerable extent, the lives of the
clandestine lovers and the separated couples, placed far away from one another.
In one poem, if is seen that a lady-companion blames the moon for emitting
its bright rays, thereby exposing the hero to the sight of others, when he
eagerly comes to meet his lady-love in the nights by passing through all the
perils and dangers on the way. When the slow moon climbs, it is very attractive
to see. A poet compares the crescent moon of the eighth day rising over the
sea in the sky with the little fore-head of the heroine.™
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