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Abstract

Writer Balaichand Mukhopadhyay, who is popularly known as Banaphul, has contributed
a lot to the Bengali fictional literature in twentieth century. Like Conan Doyle, Archibald
Joseph Cronin, Somerset Maugham, Anton Chekhov — Banaphul was also professionally a
doctor. Impact of professional experiences of Balaichand in the novel and short stories may
be considered as a significant and exceptional contribution in Bengali literature. In this
research article we have mainly focused on the first novel of Balaichand Mukhopadhyay
‘Trinakhanda” which was published at his young age in 1935. Professional experiences,
poetic sense and philosophical thought of the writer have merged in ‘Trinakhana’
artistically and the writer presented that with literary excellence. In this research work we
will also highlight how the writer revealed the hopes and aspirations of human mind in
artistic manner.
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“I felt more confident and satisfied with myself when I reflect that I have two
professions and not one. Medicine is my lawful wife and literature is my

mistress; when I get tired of one, I spent the night with the other.”*
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“Balai Chand Mukherji, the powerful writer known as ‘Banaphul’, is a

doctor by profession. Like Somerset Maugham, he looks at the world
through the eyes of the medical practitioner and has had a medical man’s
opportunities for observation. This has affected his work in several ways. At
least two of his books, Trina Khanda (Blades of Grass) and Baitarini Tire (On
the Bank of the Styx) are fascinating case histories with the main story
unfolding itself in off-the-record musings of the central character, the doctor

himself.”*°
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“Evening speaks in golden clouds
Morning speaks in light

Flowers speak in scented petals
Lightening speaks in flight.

The manner in which they express

Is simple, plain and sweet

But what we do, we human beings?
We know not how to do it.

When the heart is full and feelings melting
We try to hide and alter

When the eyes speak the tongue denies
Words fail of falter.

I know not how to word my feelings
How to call my muse

I wish I had the knack of Nature

To sing in Light and Hues.” **
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